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Czech Philharmonic
Performances with Semyon Bychkov
Czech Repertoire


“After the death of the orchestra’s chief conductor Jiří Bělohlávek, the management of the Czech Philharmonic was faced with a difficult question: whom would they choose in place of that irreplaceable person? Management and the players were in agreement: it would be Semyon Bychkov, who is enormously experienced with orchestras around the world, an acclaimed opera conductor, and above all a superb musician and a demanding professional who is a guarantee that the quality of the leading Czech orchestra will not fade.  But what good would there be in high standards and professionalism without empathy, kindness, and a deeply humane approach to the orchestral players?  That fact that Semyon Bychkov has these qualities in abundance will perhaps be clear even just from the interview that follows.”  	 
         OperaPlus, 28 November 2017


Although the opening concert of the Czech Philharmonic’s new season is still a week away, the orchestra’s new Chief Conductor and Music Director Semyon Bychkov introduced himself for the first time in that position on Wednesday to a completely packed Dvořák Hall at the Rudolfinum.  The concert for the 100th anniversary of the founding of Czechoslovakia was the best opportunity to show how the foreign chief conductor ‒ a native of Russia who emigrated to the West in 1975 ‒ will fare in the Czech repertoire for which the Czech Philharmonic is primarily known.  The public’s enthusiasm and the encores showed that Bychkov is equally “at home” interpreting Czech classics, which represent the core of the orchestra’s repertoire.  Followed the Czech national anthem, he conducted works by Bedřich Smetana, Antonín Dvořák and Bohuslav Martinů with reverence but still in his own way, and the result was remarkable...							Novinky, 4 October 2018


DVOŘÁK Cello Concerto
New York, East Lansing, Ann Arbor – October-November 2018

On Oct 30, one of the world’s greatest conductors, Semyon Bychkov, and the Czech Philharmonic came to the Wharton Center to play music that courses through their veins — Antonín Dvoák’s Cello Concerto and “New World” Symphony.  The music-making was grand, delicate, precise and passionate, and it was a homecoming of sorts for Bychkov, who led the Grand Rapids symphony from 1980, when he was fresh out of school, to 1985.    
Lansing City Pulse, 27 December 2018

The Cello Concerto was the most consistent and stunning performance of the night [in Ann Arbor]...  From the bold opening moments of the first movement to the triumphant conclusion of the unexpectedly slow finale, this was a masterful performance by an Orchestra in prime performance.
    						     Michigan Daily, 4 November 2018

What does it mean when on the 100th anniversary of a country’s independence is national orchestra is thousands of miles from home performing for strangers?  Well, one thing it suggests is that the ensemble has ambitions beyond its borders.  And if that orchestra happens to the the Czech [image: ]Philharmonic – whose compatriots celebrated their nation’s centenary on Sunday – those aspirates are legitmate...  the conductor and Orchestra did not disappoint [in Dvořák’s Cello Concerto at Carnegie Hall].  Mr. Bychkov has always been a detail man.  Here, he suprivised delicate balances between the woodwinds and brasses, ensuring that various instrumental voices could be heard without strain.  And the group’s ability to chart subtly a vast dynamic expance was all the more gratifying because of the generally brawny nature of its sound.  Not that elegance was lacking in either the concerto or in Dvořák’s sublime Symphony No. 7, whose dance-like third movement benfited hugely from the feathery string tones Mr. Bychkov elicited...  Deep feeling was conveyed solely through musical excellence and restraint.  
Wall Street Journal, 31 October 2018

Mr. Bychkov was quick to establish the robust sound of this Orchestra, with fat horns and sonorous heavy brass that in turn supported a lush and rolling carpet of sounds [in Dvořák’s Cello Concerto at Carnegie Hall].
    						    Super-Conductor, 30 October 2018

With Maestro Bychkov, and an Orchestra that has Dvořák in their bones, this was a performance [Dvořák’s Cello Concerto at Carnegie Hall] from all that could not be improved...			     Oberon’s Grove, 29 October 2018

Bychkov and the Czech players were warmly supportive throughout [of Alisa Weilerstein in Dvořák’s Cello Concerto], providing a wonderfully refined introduction {in New York].  The clarinets were especially impressive in the opening theme, as were the flutes in the cadenza-like section of the Adagio.  The Finale was full of enthusiasm, and the melancholic slow episode, just before the close, was touchingly handled...  
   						   Classical Source, 27 October 2018 


DVOŘÁK Symphony No. 7 
Prague, London, New York, Washington, Costa Mesa, San Francisco – October-November 2018

Czech Philharmonic weaves Czech magic over Davies Hall.  The venerable Czech Philharmonic came to Davies Symphony Hall again last night, with a simple program.  In the splendid execution of the concert, however, the event became simply grand.  Returning after successful appearances here in 2000 and 2003, the orchestra had its biggest night...  In addition to the Philharmonic’s sensational string sections [in Dvořák’s Seventh Symphony] (violins and basses especially shining in the Allegro, cellos have their way in the finale), woodwinds and brass joined in the grand oceanic sweeps of the music brilliant.  Many memorable orchestral solos included the horns and oboes.   			   San Francisco Classical Voice, 12 November 2018

Bychkov and the Czech Philharmonic show off vibrant partnership in first joint San Francisco visit.  Sometimes it happens that a friend will begin a new romantic relationship.  And the first time you see them together, you immediately think, “Good Lord, they’re perfect for one another.”  Some reaction along these lines seemed entirely appropriate during the magnificently fine concert given on Sunday...  The goal, quite obviously, was to show off the artistic results of this pairing, and honestly you couldn’t help being happy for everyone concerned.  This sounded like a match made in heaven...  In the gorgeously dark-hued account of the Seventh Symphony that occupied the second half of the program, the orchestra provided sumptuous instrumental textures – the strings, yet again, sounding 

plush but slightly tempestuous in the first movement – and Bychkov channeled them into a reading of marvelous urgency and refinement.
[image: ]  					  San Francisco Chronicle, 12 November 2018
[bookmark: _GoBack][image: ]
Semyon Bychkov is an exceptional conductor, and he seemed to draw out effortlessly the warmth of tone and the easy charm of phrasing for which the Czech Philharmonic has long been famous...  for this concert [in Costa Mesa], I observed a happy combination of keen direction, right repertoire and old instruments passed down from generations: the liquid-silver flutes, the rustic horns, the warmly articulate strings with just the right amount of vibrato and old-fashioned portamento that gave a sublime ending to the Seventh Symphony’s Poco adagio...  Two glowing encores, Dvořák’s Slavonic Dance and Brahms’ Hungarian Dance No. 5, guaranteed the unforgettable sound of the Czech Philharmonic would remain in the audience’s ears and minds work weeks to come.  		    		    Classical Voice, 9 November 2018

Eight Czech double basses made a more contained and modulated sound at Duke’s Hall [in London’s Royal Academy of Music].  Yet they were not, I take it, trying to prove anything, merely content to give Bychkov the balanced and supremely idiomatic rendering of Dvořák’s Cello Concerto and Symphony No. 7 he indubitably secured.  Conducting is always a mysterious art, and certainly so on this occasion, when Bychkov, with no special emphases one was aware of, contrived to make his large, lustrous forces sound deeply and meticulously satisfying in the confined space.  Here the music simply stole upon one, and our closeness to the players meant the bonus of immediacy and vibrancy, never claustrophobia. The dazzling vigour of high violins at the symphony’s end remains in my mind, as also the cellos’ lovely but unselfconscious pointing of their big-tune rhythm at earlier stages of the finale...  The concert had a political importance as a celebration of Czech-British cultural co-operation – Czech cabinet members were present and their prime minister made a speech – but this was nicely epitomised by the music itself, for both Dvořák works were premièred in London, the symphony being a Royal Philharmonic Society commission.     The Sunday Times, 4 November 2018

Czech Philharmonic showcases musical birthright...  the Philharmonic has maintained its distinctive Eastern European sound, particularly in its earthy incisive strings and piquant, birdlike woodwinds.  The keeper of this flame is the Philharmonic’s new Russian Music Director, Semyon Bychkov, one of the finest conductors working today...  Bychkov’s mastery of symphonic structure and scale proved a better match for Dvořák’s Seventh Symphony.  With his darkly atmospheric strings and richly characterized winds, Bychkov built each movement with supple lines and a sweeping sense of musical development.  Especially moving were the impassioned climax of the slow movement and the delightfully, then frighteningly, off-kilter scherzo.  
The Washington Post, 30 October 2018

It is [Dvořák’s Symphony No.7] a truly great Symphony...  And the Czech Philharmonic plays it better than anyone.  The glowing strings, warm brass, and the obvious love they have for this music are incomparable...  It’s not just love for the music, it’s pride in the music.  It is impossible to replicate anywhere else.			     Oberon’s Grove, 29 October 2018

This magisterial rendering confirmed that Dvořák accomplished his goal [in his Symphony No.7].  Bychkov drew out all of the score’s depth, harmonic daring and structural intricacy, distinguished by a mysterious opening, an eloquent Poco adagio, a sparkling Scherzo, and a Finale with tremendous impetus.					   Classical Source, 27 October 2018 

The real test came the evening before the Resurrection when the Philharmonic presented the Cello Concerto and Seventh Symphony of Dvořák...  Rest assured, this is still the Czech Philharmonic of warm strings, penetrating brasses and fleet-footed danciness.  But it does have a slight Russian accent under Mr. Bychkov’s direction.  The orchestra’s sound may be a bit more international these days, but its players are still the masters of their own country...  Let’s hope that, under Mr. Bychkov, we don’t have to wait another four years to here them hear again.  
[image: ] The New York Times, 26 October 2018

The Rudolfinum offers intimacy and rounded acoustics, at least from my place in the parterre at a concert on 19 October.  Bychkov drew at times lick phrases from the Orchestra during Dvořák’s Seventh Symphony but also new ehn to pull back and let the principals take the lead.  Strings brought not just a rich tone but also striking conviction to the brooding opening movement...  n the final movement, the orchestra generated an overall sound of both brightness and depth. Bychkov created great tension and drew incisive attacks from the strings and brass in the final stretch.
    				    Classical Voice North America, 26 October 2018

Bychkov has the measure of this masterwork’s [Dvořák’s Symphony No. 7] economy and tautness, and yet the music is so outgoing and impassioned, full of wonderful ideas and Bohemian characteristics, seized upon by the Czech Phil with ardency and many a bucolic reference.  If the minority clappers again interfered between movements, there is no denying the closeness between Bychkov and the Czechs (their Tchaikovsky series for Decca has started fabulously, Pathétique and Manfred so far), made manifest in so many expressive subtleties.  			   Classical Source, 24 October 2018

Bychkov wishes to emphasise the Czech classics, but he also wishes to promote modern music.  The Orchestra played [Dvořák’s Symphony No.7] with verve and lyricism, and it clearly saw eye to eye with its new Chief Conductor.					   iDNES, 18 October 2018

Chief Conductor Semyon Bychkov led the orchestra without sentimentality or attempts at exaggerated lyricism.  The Symphony [No. 7] proceeded without haste, but straight ahead with a nearly fateful inexorability.  Already in the first movement one was again vividly reminded of how much Dvořák shares in common with Brahms...  Semyon Bychkov and the Czech Philharmonic emphasised this Brahmsian aspect and played Dvořák like a first-class, single-minded Romanticist.				     Aktulane, 17 October 2018


DVOŘÁK Symphony No. 9
Essen – February 2019
Chicago – November 2018
Prague – June 2018; October 2018

The new Chief Conductor of the Czech Philharmonic, Semyon Bychkov, ensured that the music making [in Essen] was both passionate and dramatically alert with his calm and assured style of conducting...  Bychkov concluded with Dvořák's Symphony From the New World, like a giant icing on a cake.  With its "swing low" theme, the elegiac woodwind solo of the cor anglais like pearls on a silver platter, the velvety-soft horns stirred up the drama of the outer movements.  Not American, but Bohemian through and through!
					Neue Ruhr Zeitung, 4 February 2019

Working together, conductor and orchestra moved from intensity to a dreamlike quality with each section of the orchestra adding their expertise [in Dvořák’s Ninth Symphony in Chicago]...  A wonderful concert.  Those who have the opportunity to see this orchestra on tour will be richly rewarded.  
    						    Splash Magazine, 6 November 2018

[image: ]A warm-up session of sorts was held a week before the season opener, with a special concert celebrating the 100th anniversary of the founding of Czechoslovakia...  Bychkov delivered a magisterial version of Dvořákʼs “New World” Symphony. Working without a score, he struck a balance between creating his own colors and phrasing in some sections, and basically getting out of the way in others. No one plays the woodwinds in this piece like the Czechs, and those passages in the second movement were breathtakingly beautiful.  Highlighted by the bold brass and thunder Bychkov brought to the opening and closing movements, it was a thrilling interpretation with an international flavor – still unmistakably Czech in its emotional underpinning, but broader in its horizons, with some of the fire more typical of Russian music.				    Bachtrack, 12 October 2018

The highpoint of the evening was the New World Symphony by Dvořák . . . in his hands, the orchestra gave a perfect performance of this rigorously structured work.  Especially deserving of mention were the outstanding solos by the English horn, flute, and clarinet players.
Novinky, 4 October 2018

The last subscription concert of the Czech Philharmonic's season was really symbolic.  In a gesture of recognition, the future Chief Conductor presented a work that is more closely associated to the Orchestra than any other: Dvořák's New World Symphony.  Semyon Bychkov's interpretation showed that in conducting one of the world's best-known compositions, he deferred to national traditions.  This was heard first and foremost in the choice of tempi and, in his respect for the classic form. Bychkov's interpretation however was a little more dramatic and, one might say darker.  On Wednesday, 20 June, Bychkov's final concentrated gesture demanded silence before he bowed to the Orchestra.  The audience responded with enormous enthusiasm.  	       						 Harmonie, 22 June 2018


FIŠER Double Concerto 
Washington – November 2018
Prague – December 2017

Written in 1969, Czech composer Fišer’s “Double for Orchestra” opened the concert...  a perfect encapsulation of an orchestra suspended between its past and future.   				The Washington Post, 30 October 2018

This humorous [Fišer's Double] but short composition is cleverly and colourfully orchestrated (it even has a solo part for piano, played by the orchestra’s excellent pianist Václav Mácha), and both the orchestra and its chief conductor Semyon Bychkov obviously enjoyed it...
   						          Harmonie, 22 December 2017


MARTINŮ Double Concerto
Prague – October 2018; December 2017

Of the three items on the evening’s programme, it was the Double Concerto that came off the best and the most powerfully for Semyon Bychkov.  The strings of the orchestra were divided physically into two camps standing visibly opposed to each other, and they played with great commitment and intensity, the pianist Ivo Kahánek added a fiery approach with devotion to the music to the overall sound, and above them the timpanist Michael Kroutil dominated the stage...  				   KlasikaPlus, 4 October 2018

[image: ]In the serious and shadowy second movement, the players deftly alternated the immense, dense passages with sections that sounded more transparent...		 				          Harmonie, 22 December 2017
[image: ]SMETANA The Bartered Bride Overture
Prague & London – October 2018

The Czech Philharmonic and about thirty students from the Royal Academy of Music played both national anthems and the overture to the Smetana’s opera The Bartered Bride.  The students had been chosen for the side-by-side project; this was the first such undertaking with a world-class orchestra in the school’s history.  This is now being done in many places, and it is not at all a bad idea.  The students seated themselves as partners at certain desks in the string section and with some of the woodwind and brass players.  Smetana’s score sounded wonderful, played at a sufficiently lively tempo and with enough precision.  The Czech Philharmonic players carried it off with their younger colleagues, and one could hear nothing amiss.
  KlasikaPlus, 25 October 2018
The Czech Philharmonic brought its distinctive sound and patriotic pride to the Duke’s Hall [in London].  No better indigenous start than the Overture to Smetana’s Bartered Bride, articulate rather than frenzied from Semyon Bychkov, pointed rather than with details glossed over, the music skipping buoyantly along...				   Classical Source, 24 October 2018

The hall first resounded with the overture to Smetana’s opera The Bartered Bride, followed by three dances from the same opera: Polka, Furiant, and Skočná.  The conductor Semyon Bychkov accentuated the sharpness and brilliance Smetana’s orchestration, chose moderate tempos, and emphasized the excellence of the orchestra’s ensemble playing.
    							     OperaPlus, 4 October 2018

This, of course, does not change the fact that the intimately familiar, joyous music [in Smetana’s The Bartered Bride Overture] had reliably just the right energy, inducing patriotic and purely personal, pleasant emotions, and that at the beginning of the evening it served its positive, celebratory purpose.						   KlasikaPlus, 4 October 2018
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